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THESE DAYS, LOWER East Side galleries
are chockablock with emerging painters
who’ve consigned to history the debate over
the medium’s efficacy. So, it’s interesting
that youngish artist Matt Hansel appears to
indulge this issue in his show “BLACKOUT.”
Referencing Old Master techniques, pop
culture, and modern and abstract art, he
uses revivalism to recast an old argument.
Agallery statement associates blackout
with World War Il air raids, butanother
connotation—alossof consciousness
accompanied by amnesia—seems more
pertinent here. In one series, the word
appearsasacomic-book-covertitle above
compact fields of grayslittered with pictorial
fragments, expressionistic brushwork and
Cubistic fractures. At the bottom edge of each

Andrea Joyce Heimer

painting, atrompe-l'oeil porcelain figurine
sitswithitsbacktotheviewerasifgazingout
ofawindow with the shade drawn tight.
Elsewhere, Hansel offers histake on
Théodore Géricault’s masterpiece The Raft
ofthe Medusa, substituting an easel-bound
painter fortheoriginal’s shipwrecked
survivors. The figureitselfisan amalgam
of Dutch still-life elements clumpedintoa
Frankenstein monster of exhausted tradition.
Hansel’snihilism makes you wonder what
he’sgettingat—thatart historyisaflatcircle
doomedtospininanever-loopingcircuit? A
grim proposition, though not one completely
unsupported by our cultural moment.
B Howard Halle
-> yours mine & ours gallery, 54 Eldridge St (646-912-9970,
yoursmineandoursgallery.com). Through Mar 24.
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PERSONAL PAIN IS given a Homeric gloss
in Andrea Joyce Heimer’s exhibition, which
is based on an existential what-if: Under
22015 law in her native Montana, Heimer
—who, according to the show’s catalog,
doesn’t know her biological parents—has
the option of finding them by unsealing her
birth records. Her latest paintings depict
imagined scenarios of just such a reunion.
Needless to say, they’re fraught with

odd arethe paintings’longtitles: Penciled on
thewalls, each isa haiku that swings from rage
toequanimity.

Inonescene, the artist decapitates her
parents. Inanother, she dances with long-lost
siblingswho don’texist. Instillanother, she
portraysthe oedipal anxiety of unwitting
sexual encounters with relatives.

The mosaic quality of her work also
suggestsajigsaw puzzle;inthatrespect,
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GRANTWOOD
As this survey shows, Wood
captured the Depression-era
Midwest as an American Eden
perturbed by dark undercurrents
of emotional repression.
- Whitney Museum of American Art,
99 Gansevoort St (212-570-3600,
whitney.org). Fri 2-June 10.

CYPRIEN GAILLARD
Akind of globalist flaneur, French
artist Gaillard tours the nighttime

landscapes of three cities—

Berlin, Los Angeles and, oddly,

Cleveland, Ohio—in his latest

video installation.

-> Gladstone Gallery, 530 W 21st St

(212-206-7606, gladstonegallery

.com). Through Apr 14.

CHRIS MARTIN
This reliable artist’s new
works are now on view,
combining representation and
abstraction as well as naiveté
and sophistication in colorful,
eccentric compositions.

-> Anton Kern Gallery, 16 E 55th St
(212-367-9663, antonkerngallery
.com).Thu 1-Apr7.

conflicting emotions. Heimer’s canvasesrecountan Odyssean

Heimer’sapproach quest for the final JAY DEFEO
borrows from piece.She may Explore the connections between
ancient Greekvase someday undertake Surrealism and DeFeo, a Bay-
decorationsand suchajourney.In area artist associated with the
medieval bestiaries. the meantime, her Beat scene of late-’50s San
Her compositions showstandsasthe Francisco, through a selection of
appearless painted ultimate expression photos, collages and drawings
thaninlaid, with ofidentityart. mHH that were made between 1955
bitsoffiguresand - Nicelle Beauchene Gallery, and 1986.
suburban settings 5 - et 327 Broome St (212-375- - Mitchell-Innes & Nash, 534 W 26th
fitted togetherlike My brothers and sisters and | will have the 8043, nicellebeauchene St (212-744-7400, miandn.com).

same framework if| can find them.,2017
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marquetry. Justas .com). Through Mar 11. Thu 1-Apr7.
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