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In his second solo exhibition at Nicelle Beauchene Gallery in New York, The Gifts, Quentin James Mc-
Caffrey presents a series of paintings situated within meticulously orchestr environments, where rugs,
bouquets, miniatures, draperies and reflective surfaces assume a structural role. These are not homes
but conceptual configurations in which e element defines proportions, angles and optical trajectories.
Order is essential, devoid of superfluous ornamentation, while lighting establishes relationships and
connections among forms.

Quentin James McCaffrey, Mirror with Landscapes, 2026. Oil on canvas over wood panel. Center panel: 12" x 16" x 1
1/2"; Side Panels: 12" x 9 5/8" x 1 1/2" each. Nicelle Beauchene Gallery.

The exhibition unfolds through subtle mutations: each work reveals minimal oscillations relative to the pre-
ceding one, generating a progressive flow that examines space, time semantic value rather than narrating
stories. Recurring motifs do not assert identity but modulate perception through sometimes infinitesimal
variations. This creates a dialogue between sign and content — meaning and signifier — in which the com-
positional plane remains coherent while symbolic charge evolves. Domestic architectures allow ephemeral
traces and remnants of memory to surface, persisting beyond immediate sensory apprehension. The absence
of bodies emphasizes the active function of space.
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Quentin James McCaffrey, Mirror with Landscapes, 2026. Oil on canvas over wood panel. Center panel: 12" x 16" x 1
1/2"; Side Panels: 12" x 9 5/8" x 1 1/2" each. Nicelle Beauchene Gallery.

These environments act as fields of tension between opacity and refraction, closure and open-
ness, articulating an intimate balance without diachronic hierarchy. Measured tonalities produce
contemplative atmospheres, avoiding theatricality, while the perspectival structure guides the gaze to-
ward targeted focal points, limiting peripheral distractions. References to tradition emerge through
resonances rather than direct citation: the coexistence of different temporalities evokes the enigma of
René Magritte, particularly L’Empire des lumieres. At the same time, the descriptive finesse recalls
seventeenth-century Flemish interiors. These echoes translate into a contemporary visual grammar
rooted in rigor simplicity.
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Quentin James McCaffrey, Mirror with drapery, 2026. Oil on canvas over wood panel. 13 1/2h" x 11w". Nicelle
Beauchene Gallery.

The gifts, the eponymous work, composed of eleven parts, arranges the wall as a modulated se-
quence: objects, reflections and glimmers create continuity without linear narra The “gifts” gain
density through serial placement, constructing a visual duration akin to a silent musical rhythm.
Mirrors, large and small, flat and convex, gilded and w modulate dimensional realms and cognitive
intersections. In Mirror with sunbeams, the central panel, placed on the floor, reflects the opposite
wall, creating rooms within room Mirror with view, the simulacrum introduces windows to twilight
skies and distant lands, opening an elsewhere perceptible only through contemplation. In Mirror
with drapery partially drawn veil suggests deferred access, while in Mirror with sunrise, the dawn ap-
pears as a tonal gradation, recording change without declaring it.
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Quentin James McCaffrey, Mirror with sunset,2026. Oil on canvas over wood panel. 12 3/4h” x 13w". Nicelle
Beauchene Gallery.

Each interior becomes a topography of energy, with calibrated chromaticities producing subtle mi-
croclimates and strategic orientations. Simultaneously, the absence of figures heightens the vitality
of the horizon itself. The continuous scanning of micro-modifications transforms, in an almost Prous-
tian way, the perception of time and meaning, making viewing a suspended experience. With The
Gifts, Quentin James McCaffrey consolidates his position on the international stage through
a language that combines techn precision with theoretical awareness. The exhibition demonstrates
his ability to transform everyday elements into poetic-visual devices, where measure, discipline and
expansion toward the beyond define a singular and deeply emotional aesthetic immersion.

Info:
Quentin James McCaffrey. The Gifts, 2026.
20/02/2026 —28/03/2026

www.nicellebeauchene.com (https://nicellebeauchene.com/)

Margherita Artoni is a contemporary art critic and curator working between Italy and the United States. She began collaborating with Flash Art and has written
for Segno, Juliet, Artribune, Exibart, Inside Art, ArteIN, part of cult(ure), The Art Fuse, and Whitehot Magazine. She has directed galleries in Turin (NEO-
CHROME, EDGE ArtSpace) and New York (TEAM Gallery), developing exhibition programs with international artists such as Rashid Johnson, Theaster
Gates, Ali Banisadr, Angel Otero, Tim Rollins & K.O.S., Laura Owens, and Mika Tajima. She has also curated projects for NADA New York and MIART.
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The Best Booths at Independent New York, From

Monumental Paintings to Tender Photographs
BY ANGELICA VILLA | May 12, 2023

Mirror with Fountain, 2023, Qil on canvas over wood panel, 16 x 13 x 1 1/2 inches

Quentin James McCaffrey at Nicelle Beauchene

Nicelle Beauchene Gallery, which relocated to Tribeca from the Lower East Side in 2020, has a
showcase of works by three emerging painters: Jordan Kasey, Quentin James McCaffrey, and Wil-
lie Stewart. Each artist’s work shares a common theme of depicting domestic spaces. Kasey tightly
crops the statuesque bodies in her bold canvases, enclosing them in spaces that could be read as
either intimate or claustrophobic. McCaffrey’s subtly rendered wallpapered rooms, presented in
the artist’s gallery debut last December, are devoid of figures yet filled with plants, mirrors, and
miniature paintings that seem to stand in for missing personages. But it was Stewart, whose quiet
still-lifes that draw from Pop art and the Pictures Generation, that stood out.









