
ENTERTAINING WITH

To mark the opening of her first solo museum show, the artist Jennie
Jieun Lee invited friends over for an afternoon of community and
crafts.

By James Draney
March 18, 2026

The ceramic sculptor Jennie Jieun Lee, 53, has a vivid memory of a moment when,

standing in line during a teenage visit to Six Flags, she encountered a tree covered

with chewed-up pieces of gum. Lee, who was born in Seoul and grew up in upstate

New York, was struck by the power of this spontaneous, sticky monument to

togetherness. In her practice, she’s embraced a similar spirit of collaboration. With

her work “Marie” (2022), a re-creation of the tomb of the 19th-century voodoo

queen Marie Laveau, Lee invited visitors to leave an offering, and, as a professor, is

advising on a forthcoming cookbook of family recipes by her students.

Unsurprisingly, she brings that same mind-set to entertaining, believing that

meaning is often something created alongside others.

To celebrate her first solo museum show, which opened at the Aldrich

Contemporary Art Museum in Connecticut earlier this year, and to enliven the

month of February — “people need something to look forward to in the dregs of

winter,” she says — she invited friends over for a lunch with crafts. It took place at

the 1920s farmhouse in New York’s Sullivan County that she shares with her

boyfriend, the artist and professor Graham Collins, 45. The couple moved to the
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area from California in 2020, just before the pandemic. Attached to their house is a

studio where Lee makes most of her work — and that she opened up for the

gathering.
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Lee, right, set up the buffet table while her friend Eleanor Friedman, a co-owner of
the cured meat shop La Salumina, prepped lunch in the kitchen. Flora Hanitijo
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Friedman provided the food, which included
spelt-and-wheat-flour sourdough, crudités
and a salad of winter greens with potatoes,
eggs and lardons. One of Lee’s works, a silk
curtain splattered with glaze, formed the
backdrop. Flora Hanitijo

A cannellini bean and pickled pepper salad and
one of Lee’s handmade ceramic Valentine’s Day
cards featuring a still from the 1991 film “The
Lovers on the Bridge,” which was the party’s
unofficial theme. Flora Hanitijo

After sipping on fruity mocktails and sampling from a spread of charcuterie and

more in the dining room, guests made their way to the studio, where Lee had laid

out glazing supplies and slip-cast porcelain pieces she’d already bisque fired. Some

chose to glaze Lee’s small, animal-shaped vessels, while others opted for large

vases and unicorns. Close by, at a table near the kitchen, a separate group

decorated ceramic cards with hearts and such.
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The event took place on Valentine’s Day, which led Lee and Collins to make Leos

Carax’s bittersweet film “The Lovers on the Bridge” (1991) — about two vagrant

artists who careen, wine-drunk, around Paris — the party’s unofficial theme. Lee

adorned plates with decals featuring stills from the movie and, just as the sun

began to set, Collins, in a nod to its pyrotechnic scene, stepped into the yard to light

a series of Roman candles. The guests stood shoulder to shoulder as the sparks

cast a bright glow across the dim sky.

Lee in her living room, where a fig tree (on
her left) is potted in a vessel she built from
black clay and decorated with a red-and-
orange underglaze.
Flora Hanitijo

Above the Victorian-style camelback sofa in Lee
and Collins’s bedroom are artworks by the
couple, and by other makers, including Lee’s
childhood friend Adam Roth; her niece, Lulu
Lee-Morrison; Damien Hirst; and Lisa
Bowman. Flora Hanitijo
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The attendees: Lee’s sister, the cultural theorist and art historian Lila Lee-

Morrison, 47, and Lee-Morrison’s daughter, Lulu Lee-Morrison, 19, traveled from

their home in Sweden. Many of the other 30-some guests made the roughly two-

hour drive up from New York City: The fashion stylist Suthee Jonasson, 35; the

hairstylist who goes by Jordan M, 44; the photographer Laurel Nakadate, 50, and

her husband, the novelist Rick Moody, 64; the painter Michael Berryhill, 53; the

musician Eleanor Friedberger, 49; and the filmmaker Sebastian Mlynarski, 49,

were among them. The lunch was also a chance to welcome the hosts’ growing

upstate community, including Lacey Romano, 44, the senior manager at the nearby

artists’ residency Denniston Hill; and Eleanor Friedman, 39, who co-owns the

cured meat shop La Salumina in Hurleyville.

Friedman’s charcuterie offerings included
’nduja (a spicy, spreadable pork from

Lee’s colorful ceramics were among the serving
pieces, and Collins had hand-tinted the
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Calabria), upper left, and spicy salami. Flora

Hanitijo

tablecloths with natural botanical dyes. Flora

Hanitijo

From left, the hairstylists Tiffani Patchett and
Jordan M, speaking with the costume
designer Brenda Abbandandolo and the
musician Jenni Muldaur. Flora Hanitijo

The table was also appointed with tulips,
hydrangeas and baby’s breath. Flora Hanitijo

The table: Lee encircled the table with an artwork: a silk curtain splattered with

red and maroon glaze, titled “Bruises” (2024), which featured in her show at

Cooper Cole gallery in Toronto in 2024. On the table itself, the food sat on slablike

ceramic sculptures, and there were homemade vases Lee had filled with lisianthus,

ranunculus, delphinium and tulip flowers purchased from Adams Fairacre Farms

in Middletown. Underneath were tablecloths sewn together from ripstop, silk and

linen fabrics that Collins had hand-dyed for the occasion with natural ingredients
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like turmeric, beets and marigolds. Each dish featured a clay label advertising

things like “Crudité de Saison” and “Les Petits Sandwiches.” And guests ate from

Lee’s “Lovers on the Bridge” plates, which were embellished versions of those from

her ceramics line, Glazemoods — and drank from handblown Asp & Hand glasses. .

The food: Lee enlisted Friedman to put together a buffet-style spread, and the

resulting array complemented the deep blues of the ceramic slabs and blue and

yellow notes of the tablecloth. Among the cured meats were a buttery coppa and a

spicy, spreadable ’nduja. There were also crudités, and cheeses from the region and

elsewhere in the Northeast — one highlight was the Little Hosmer, a creamy, Brie-

style wheel from Vermont with a nutty fragrance. Homemade rolls incorporating

whole wheat from the local mill Farmer Ground served as the primary vehicle for

various dips, such as a silky beet purée and La Salumina’s signature Crema di

Lardo, a whipped cloud of cured pork fat seasoned with rosemary and sea salt.

Guests also helped themselves to bowls of celeriac soup, which they dusted with a

fine shiitake powder and focaccia crumbles.
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Guests with their plates of food. The filmmaker and ceramic artist Carla Brookhoff
(not pictured) brought her dog, Sadie, who was curious about the makeup artist
Maya Hardinge’s buffet selections. Flora Hanitijo
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The drinks: Lee, who doesn’t drink alcohol, enlisted her sister to help devise a pair

of mocktails, which they named after the characters in “The Lovers on the Bridge”

(played by Juliette Binoche and Denis Lavant). Guests chose from either an Alex, a

blackberry-lime porch punch, or a Michèle, a strawberry agua fresca.

The music: A believer in the power of good music to unleash creativity, Lee ran

through several of the playlists she puts on while teaching ceramics at the School

of the Museum of Fine Arts, which is part of Tufts University, in Boston, with tunes

ranging from the Brazilian rhythms of Antônio Carlos Jobim to ’90s classics by LL

Cool J and Mary J. Blige. “Sometimes I laugh because I’ll be in class and suddenly

feel like I’m at the club,” Lee says.

Lee invited guests to get creative in her studio. Those in the foreground glazed ceramic Valentine’s
Day cards, while the rest worked on decorating bisque-fired slip-cast porcelain vases and animal-
shaped pieces. Flora Hanitijo
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The conversation: In the studio, the conversation was largely about craft, as Lee

showed her guests the tricks of her trade. “Everyone was so focused,” said Amy

Smith-Stewart, 51, the curator of Lee’s solo show at the Aldrich. “It was a very

magical thing with people working and sharing materials.” Otherwise, some guests

were curious about how Lulu and Lila Lee-Morrison are finding Sweden, where

they moved in 2012. Collins and Lee vented about their weekly four-hour commute

to Boston, where Collins also teaches. “The Lovers on the Bridge” was also a

recurring topic, with guests sharing favorite scenes, like when, following Alex’s

release from prison, he and Michèle reunite on the Pont Neuf.
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Lee added decals of stills from “The Lovers on the Bridge” to plates from her line of
ceramics, Glazemoods. Flora Hanitijo
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An entertaining tip: In addition to creating a shared focal point, a creative task at a

party can relieve social anxiety for both the host and guests. “It was incredibly

useful for people who needed space to escape yet still be social,” Lee said. After the

party, she and Collins fired the glazed works and delivered them to their makers.
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Artists Jennie Jieun Lee
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on Doubt, Discipline, and
Diaspora

By Matt Dillon
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Photos courtesy of Jennie Jieun Lee and Matt Dillon.

For Jennie Jieun Lee, it starts with the face. The Korean born artist’s fixation almost registers as a compulsion.
“When we first moved to Manhattan, I used to draw on the walls,” she recalls. “It was always this fat face with 
eyeshadow going up.” Faces are where history, emotion, and projection collide in Lee’s ceramic practice. Consider 
the masks and heads that first brought her attention to Marie, her interactive tribute to Marie Laveau, the 19th-
century voodoopriestess and community organizer whose legacy has been warped by myth and racism. The 
sculpture will make a reappearance in her museum debut, Luteal Elements and Grooves, which opens next week at 
the The Aldrich Contemporary Art Museum. Those early pieces also happened to spark the beginning of Lee’s 
longtime friendship with Matt Dillon, who became her very first collector. Dillon, the actor-cum-visual artist, 
demonstrates a similar preoccupation with faces, shaped in part by a lifetime of studying them in his screen work. 
In conversation, he recalls the words of director William Friedkin: “The greatest location is the human face.” 
Before the show opened, the pair got on Zoom to exchange ideas about discipline, doubt, and delayed arrivals.
———
MATT DILLON: Wow, it’s great to see your studio back there. 

JENNIE JIEUN LEE: I know. It’s pretty empty because everything for the show has been picked up. So right now 
it’s just the dregs.

DILLON: But look at that, all those racks. I guess when you’re working in ceramic, which is really sculpture in a 



way, you need all that space.

LEE: Oh yeah, this space and more. We’ve been using the outside, too. 

DILLON: I think I was one of your first collectors, but your work has developed and grown so much since then. 
They’re also larger works now. And congratulations on the show.

LEE: Thank you. Yeah, you bought that mask and were one of the first people to ever buy my work. Our dear 
friend Adam Roth brought you to the show, and that’s when I realized that you were into art. Before that I just 
knew of you as an actor.

DILLON: Yeah. I come from an artistic family, so I was always predisposed to it, but I didn’t have a serious studio 
until about 10 years ago. But I would work, and a lot of times I would keep sketchbooks and things like that. I 
would do it for maybe a year at a time, and then I’d put it down. Then I would return to it and be like, “Oh, I’m 
going to go back in and buy all these art supplies.”

LEE: Was it too much pressure? All of a sudden you’re all serious versus just a sketchbook?

DILLON: I don’t know what it was. I remember once I was at my friend’s house and her kid’s kitchen table, and 
the kid’s art supplies were there, like crayons and stuff. I just was like, “I really miss this.” 

LEE: It’s funny that you say that. My mom was an art teacher in Korea, and then we moved to New Jersey. For 
her to make money, she took her skills and taught the neighborhood kids arts and crafts class after school in our 
attic. She knew that making art is a long game. And it was such a long process for me. I mean, I went to 
undergrad, got out of school and then didn’t make art for 11 years. Then I started making and it all blew up. I had 
stuffed it away for so long and I thought I wasn’t doing anything, but it was really kind of like the research and 
development stage. Maybe that was the same for you while you were acting. You’re doing all this other stuff, but 
it’s feeding your creativity, and then it comes out in your paintings. Especially in the last 10 years, I’ve visited you 
in your studio and seen how prolific you are.

DILLON: Thank you. I was also friends with a lot of conceptual artists. Patrick Painter, and I was hanging out 
with Mike Kelley a lot. I guess as a filmmaker and as an actor, there’s always this thing with preparation and you 
have this structure, and it’s also very collaborative. It is like construction sometimes. In that way, it’s a little bit 
different.

LEE: Yes, it’s less spontaneous. It’s almost like making ceramics. There’s so much planning. I mean, you could 
start spontaneously, but for you to get to the final piece, it takes a month, because it has to dry and you have to fire 
it twice. It’s kind of like making a movie, whereas something like painting is so immediate.

DILLON: Absolutely. I love that painting is so direct. But it’s mostly solitary. It’s interesting that you talked 
about masks–you went right to the human element, and I guess there was a part of me that immediately responded 
to that.



Jennie Jieun Lee’s mask in Matt Dillon’s collection.

LEE: You do own many masks. Also, I went to your new studio recently, the first thing you did was put up a 
mask.

DILLON: I like them. 

LEE: I mean, I would say the things that sell the most are definitely heads and masks. I think people like to try 
and see themselves through something.

DILLON: There’s one that’s going to be at the Aldrich Museum, right? I’m trying to remember the name. It was 
a woman who was a voodoo–

LEE: Yes. It’s titled Marie. It’s named after Marie Laveau, the famous voodoo priestess from the 1800s who 
was a free Black woman of color and an entrepreneur. People would go and visit her and she would aid them 
with romance, finance, and also swaying politics. She sat with men on death row, praying with them. So when 
she died, this mausoleum was set up for her, in St. Louis cemetery No. 1. It’s in the Treme district. 

DILLON: Is it one of those above ground cemeteries?

LEE: Yeah, all of them are there. Nicolas Cage has a preemptive tomb for himself in the same cemetery, and 
it’s got a lot of lipstick marks. The archdiocese keeps wiping them off and he gets mad. But anyway, at Marie 



Marie at Martos Gallery.

Laveau’s tomb, people go there and they mark an X and leave an offering. Then they turn three times, or some 
people knock three times. Supposedly, if your wish comes true, you come back and you circle the X. But in 2006, 
somebody vandalized it and painted it all pink. Now the Archdiocese won’t let people visit without a guide, which 
I understand. But it just moved me so deeply that it is no longer marked as I originally saw it. So I wanted to 
recreate that memory and honor her. Because of racism, she’s been poorly portrayed in the press and in books 
since 1881, as they often did with Black women back then.

DILLON: But the structure still exists, right?

LEE: Yes they restored it, but I think it’s just all white. If you want to go visit it now, you have to pay a visiting 
guide, and I’m not entirely sure that they let you mark up the tomb anymore. So it’s kind of a vestige of the past.
DILLON: And you’ve kind of recreated it, right? Is it ceramic?

LEE: It’s actually wood with a lot of joint compound, and then I marked it up. When it was up at Martos Gallery in 
2019, I invited visitors to mark it up and leave an offering. 

DILLON: That’s great, so it had a kind of interactive element to it?



LEE: Yeah, and kids love it. Well, kids usually love being able to do something that they’re told not to do usually 
in a gallery or a museum.

DILLON: You mentioned voodoo, and I did this film in Senegal once [The Fence]. When I was done filming, I 
became very interested in Dahomey and Benin, which has a very interesting history, although it’s somewhat dark. 
That’s where the voodoo came from, which ended up in New Orleans and in Brazil, and in Haiti, and a little bit in 
Cuba. There’s a really interesting cultural aspect to it, not just with painting and carving, but also musically. It was 
very inspiring to me. It reminded me of how when I made different films, I would bring stuff with me–anything I 
could fit in my luggage. I think there’s real power in these symbols. I’m spiritual, but I’m not a religious person. 
What are your thoughts about that? I mean, you did this piece dedicated to Marie.

LEE: Right. I was concerned about whether or not anybody from Marie Laveau’s lineage would take offense, but 
we found somebody related to her. It was like her great, great, great-granddaughter, and I sent her an image of the 
tomb and she thanked me. I don’t want to pretend that I do voodoo or anything like that. I believe in spirituality, 
but I’m more there to honor and to give a voice to somebody that has been portrayed in such a terrible way. 

DILLON: When I was traveling throughout the world, I noticed there’s a real fear of voodoo. 

LEE: There is. When I was reading about Marie Laveau and what her time here on earth was like, it was really 
about local activism and community building. This is all lore and word of mouth, but she was paying enslaved 
people that worked for politicians to get intel from them. And then she would use that intel in other ways to sway 
politics by passing that information along. So she was supporting her community, which is what you have to do 
when the world is so cruel.

DILLON: I think this really says a lot about your curiosity for the world. You’re not just focusing on something 
like, “Well, I came from here and this is my background, and I don’t deviate from that.” You’re truly curious. And 
it makes me think of the painter who I love, who is no longer with us, Martin Wong. He was free and he embraced 
what he was interested in and it was beautiful. And I can identify with it, because as you can see here behind me, I 
have all this music and mostly it’s all Cuban or the diaspora of African music. Of course, I love Irish music, which 
I grew up with as a child.

LEE: Well, after watching your film, City of Ghosts, I realized that you brought back the textures and energy from 
the film, which was shot in Cambodia. I was trying to do the same thing. I’m at a place where I’ve been working 
with ceramics now for such a long time and I do get burnt out. But I recently went to see Marty Supreme, and I 
was so inspired by it. I was just thinking about origin stories and backgrounds, and our parents and grandparents. I 
really wanted to write more, and partly because–this is something that my friend said that Mike Kelley did, he 
didn’t like what people were writing about his work, so he started writing about his own work.

DILLON: I understand that.

LEE: I’m actually going to take a writing workshop with the writer, Alex Auder, in February. That’s why I’m 
interested in your writing process, especially the collaborative aspects with Barry Gifford. 



DILLON: That’s great. Well, it goes back to the whole idea of not being controlled, being free. I was thinking 
about Lars von Trier, who I really enjoyed working with. There is this Danish phrase he would say that means, 
“keep it messy” or “rememberto draw outside the lines.” It’s something that has stayed with me when I’m in the 
process.

LEE: [Laughs] I don’t have any issue with that. I feel like I was born outside the lines.

DILLON: You were born outside the lines?

LEE: Yeah, and I don’t have an issue with being messy. That was actually my problem until I was able to channel 
it in the right way, or in a productive way. My boyfriend, Graham, doesn’t like this, but people have introduced 
me and my work as being “feral.” He sees that as very problematic, but I was just like, “I’ll just go with it. Maybe 
that’s kind of weird, like they’re othering me or something like that,” but really I think it’s because I’m so messy.

DILLON: Well, your shows have been really interesting. There’s obviously a voice there, so I can see that it’s you, 
but you’re still discovering stuff. There are no limitations. I’m excited to see what you’re going to be doing at the 
Aldrich Museum. I remember earlier shows of yours, where you did these heads and masks. But now I’m noticing 
that it’s a little bit of a departure from figuration, which I think is an interesting development.



LEE: I do have some figures though in the show, some new ones that I made in North Carolina this summer at a 
residency called Township10. We were using some incredible clay from North Carolina, from this company 
called Starworks, and it was so rich and just so easy to build with. 

DILLON: You can’t help yourself, I’m sure.

LEE: I know. It’s almost like when I’m doodling, it’s always a face. It just goes straight to the face. Even when we 
first moved to Manhattan in 1976, I used to draw on the walls. We lived at 145 Fourth Avenue, right in Union 
Square, and I used to draw on the walls and it was this fat face with eyeshadow going up. But it’s always been 
faces. It started with me making my mom’s face, I think, in ceramics. Then when you saw those masks, they 
came after an 11-year artist block where I didn’t make work. Then I joined a ceramic studio in Greenpoint called 
Clay Space 1205, and the first thing I made was a slab with a face. I just kept doing it and kept doing it. They 
ended up in that group show that Eddie Martinez curated, called Bad Fog.

DILLON: I loved that. I think the actor part of me always liked the faces. I think about this thing that I always 
remember–and I got a kick out of it, because Billy Friedkin was complaining about something that he did in 
casting. Listen, I won’t go into all that, but I said to him, “What about that location you were working in?” And 
he said, “The greatest location is the human face.”

LEE: Wow, that’s amazing. I’m obsessed with him, even though I heard he can be quite cruel. He made that film 
Bug, and I just went to go see the play version of it. Have you seen it, with Michael Shannon?

DILLON: I haven’t seen it, but Michael’s a great actor. I’ve seen a lot of Friedkin’s earlier works. 



LEE: Exorcist is one that will forever be etched in my brain.

DILLON: One thing I’d like to say is, earlier I was thinking about young artists making work now. I think my 
best advice is just to be open to discovering. I mean, I’m certainly a lot older than you, but as I develop, I think 
some things are dragged out, but you know what? I think the depth is there. I mean, to be a film director, it’s 
really hard to have a late period. But in the visual arts, you can do that, because it’s so direct. A friend of mine 
teaches at a great art school in Brussels, and he’s a really great drawer. And he said to me, he said “Getting old is 
a drag, but my line gets better all the time.”

LEE: So true. I teach a lot of young people how to make ceramics, and also grad critique. But I don’t put any 
pressure on them. I just tell them to keep going, because when I was that age, I didn’t believe in myself. I was 
making hideous work and I thought it was the end of the world. I stopped making work for over a decade and 
then I started again. You just don’t know what’s cooking in there. You just have to be patient and you just have 
to stay alive. I think it’s very hard for many people–they feel like it’s the end and it’s not going to get better. But 
you just have to keep waiting until a miracle happens, because it does. That waiting time is so hard, that idle 



time. But things are happening internally. It might not feel like it, but they are. And that’s just coming from 
someone that experienced that. 

DILLON: You’re right.

LEE: It’s all work, and work is hard. Art is hard, as my friend says. But it’s worth it if that’s what you want to 
do with your life. And it’s the only thing I can do with my life.



In reinvigorating the craft’s rich history, a group of female Korean
and Korean American artists are creating a body of wholly distinct
work.

By Alexa Brazilian

Nov. 27, 2023

The Brooklyn-based ceramic artist Eun-Ha Paek’s pieces are defined by their

renegade spirit. A recent work, a foot-high stoneware form, resembles a child’s

stick-figure drawing, but with a Surrealist bent: Instead of a head, it has a blue-

and-white delftware-style dinner plate; instead of eyes, there are painted

butterflies. “I like combining serve ware with food shapes, as if elements of a

meal had come together and were having a dinner party,” says Paek, who builds

her works’ hollow extremities, including legs that look like hot dogs, with a

machine called an extruder and molds other parts by hand before coating the

finished forms with cobalt and iron oxide washes and glazes. The pieces reflect

Paek’s training in animation, film and video at the Rhode Island School of Design

— now in New York, she teaches ceramics at Doclay and at Greenwich House,

and illustration at the Parsons School of Design — as well as her upbringing.

The Ceramists Putting a Fresh Spin
on Traditional Korean Techniques

https://www.nytimes.com/section/t-magazine
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Born in Seoul, she immigrated to Los Angeles with her family when she was 9

and was dazzled by the new culture she encountered there. “The first place we

went was to a drive-through for hamburgers,” she says. “I think my parents saw

it as a symbol of having made it, to live in a country where food was brought to

your car.”

Paek, 49, belongs to a group of women of Korean descent creating singular

American ceramic art. Living everywhere from New York to California, they

make experimental sculptures that reflect the traditions and aesthetics of both

cultures. “There’s a rich heritage of ceramics in Korea that’s very much centered

around incredible craftsmanship, detail and history,” says Jay Oh, 51, the senior

director of arts and culture at the Korea Society in Manhattan. “But there’s a

group of Korean artists in America who don’t feel the burden of going back to the

past or ‘Orientalizing’ their work.” Or as Paek says, “I think in English, but I feel

in Korean. It’s a very dramatic and evocative language. In Korean, for example,

instead of saying, ‘The soup is boiling,’ you would say the sound the soup makes

when it boils. That extraness and whimsy is what I’m hoping to express.”

That’s also true for the Manhattan-based ceramic artist Janny Baek, 50, who was

born in Seoul and moved to Flushing, Queens, when she was 3. She earned a

B.F.A. in ceramics at RISD but went on to get a master’s degree in architecture

at Harvard. “When I was young, I felt the whole point of immigrating to the

United States was to have better opportunities and a successful career. I felt like

I needed to do something more than be an artist,” Baek says. In 2019, though,

five years after she and her husband established their practice, McMahon-Baek

Architecture, she returned to ceramics. Baek now creates pieces that resemble

amoebic animals or alien life-forms crafted from stained porcelain that she

leaves unglazed for a matte, richly pigmented effect.



Besides being fascinated with color, the women are united by their zeal for

experimentation, especially when it comes to mixing clay varieties and

deploying unorthodox glazing methods. Inherent in ceramics is an element of

the unpredictable (clay, after all, is an organic material, and even the most

experienced artist will sometimes find herself bedeviled by it), and these makers

all embrace the inevitable mistakes and surprises that arise in the process of

building and firing their pieces. Raina Lee, 47, who lives in Los Angeles, creates

Seussian works thickly coated with custom glazes featuring silicon carbide; the

compound triggers reactions that produce textures suggestive of dried lava,

dripping icicles or barnacles. Over the years, she has avoided making traditional

vessels and vases, her pieces more often resembling decayed versions of those

forms or artifacts weathered by the elements of time.

Jennie Jieun Lee, 50, who emigrated from Seoul when she was 4 and now lives

between New York and Boston, has a similar affinity for material manipulation.

Her clay “paintings,” as she calls them, are squares of glazed stoneware on wood

panels inside picture frames, and she makes expressive porcelain busts using

classical-style plaster molds bought on eBay. She removes the busts from their

molds when they’re mostly set but still wet and flexible, then smears their

features, adding blobs of different clays and, finally, dribbling rainbows of gloopy

glazes over them to create haunting, melting faces. “My mother was an artist,

and we would go to all the museums in New York, seeing minimalism and

Abstract Expressionism,” says Lee, who’s now a ceramics professor at her alma

mater, the School of the Museum of Fine Arts at Tufts University. “These genres

have influenced my work in a big way.”

Though all these artists marry traditional Korean craft with an American free-

spiritedness, they each do so differently. For the 32-year-old Soojin Choi, who

came to the United States from Changwon, South Korea, for college, the idea of



communication, and what can be lost in translation, defines her structurally 
intricate pieces. Based in Philadelphia, where she’s a resident artist at the Clay 
Studio, a nonprofit creative center focused on ceramics, Choi makes oversize 
stoneware sculptures of balloonlike heads that call to mind Surrealist works, and 
others that feature pairs of human figures with their arms, legs and faces twisted 
together, pretzel style. “I’m interested in gestures and facial reactions because I 
believe we can read each other more clearly through body language, especially 
because I’m always thinking and speaking in two different languages, and not 
perfectly in either one,” she says. “In some ways, I feel like a foreigner in both 
Korea and America now — but at the same time, I feel more empathetic for the 
differences between the countries, too.” It’s a sentiment shared by many of 
Choi’s contemporaries: that making art can be uniquely poignant when the heart 
has more than one home.

Photo assistant: Takako Ida. Set designer’s assistant: Steven Ruggiero

Alexa Brazilian is a contributing editor at T: The New York Times Style Magazine. 
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Process: Alexander 
McQueen fashion, and 
the art it inspired
A new collection sits beside works by 12 female artists, turning the brand’s Mayfair store 
into an art gallery

Wang by Jennie Jieun Lee. The artist said: ‘In developing my ceramic sculpture, I initially 
threw several vessels on the wheel and combined them together to make a tall piece in the wet 
stage. Post the initial bisque firing, I glazed the surfaces to imitate the arresting red leather 
dress worn by the model Wang in the look book provided to me. With clay, I added my 
interpretation of the four-ring detail in a matching red leather clutch to the top and sides of the 
piece, finishing it with a reflective palladium glaze’
Photograph: Alecsandra Dragoi/The Guardian

https://www.theguardian.com/profile/matt-fidler






TRADITIONS

Unconventional Urns That Go
Beyond Solemnity
Following a period of great loss, how we talk about death has 
changed — so, too, has the way we think it should look.

By Isabel Ling
Published Sept. 27, 2022 Updated Sept. 29, 2022

Unlike many cultures, Americans have very few rituals surrounding death — no 
monthly remembrances, no festivals. Yet over the course of the pandemic, 
conversations on mortality have become more and more prevalent in popular 
media. In 2021’s “Sex and the City” follow-up, “And Just Like That,” a distraught 
Carrie Bradshaw (Sarah Jessica Parker) stashes her late husband’s remains 
among her most prized possessions: her shoes. A subplot of the third season of 
“Atlanta,” which aired this past spring, finds a pair of characters played by 
LaKeith Stanfield and Zazie Beetz crashing a so-called living funeral ceremony in 
Amsterdam, where one of them receives grounding life advice from a death doula.

And a new generation seems not only more willing to talk about dying but also to 
have strong aesthetic opinions about it. This shift is announcing itself most 
strikingly in the work of several artists and designers who have turned their
attention to creating original and unconventional urns. (Cremation is now more 
common than burial in the United States; the National Funeral Directors 
Association projects its popularity will rise from under 60 to nearly 80 percent by 
2040, driven in part by cost and its marketing as an environmentally friendly

https://www.nytimes.com/section/t-magazine
https://www.nytimes.com/2021/12/09/arts/television/review-and-just-like-that.html
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 alternative.) Although urns have existed for almost as long as humans have 
practiced cremation as a funeral rite — the oldest known examples, ceremonial 
pottery pieces from 7000 B.C., were unearthed by archaeologists at Jiahu, an 
early Neolithic site in China — for most of history, they’ve been buried or put in 
mausoleums. More recently, however, it’s become increasingly customary to store 
the ashes of the deceased at home, even if urns have tended to be bland objects 
to be tucked away rather than displayed.

In Santa Monica, Calif., Farrington Mortuary recently hired Jennie Jieun Lee, a
49-year-old sculptor from New York, to create a series of experimental funerary 
vessels. Free-form and vivid, with richly colored glazes, her pottery is informed 
by the “colors, shapes and movements” that Lee imagined one might want to be 
surrounded by in one’s final resting place. Sparrow, a funeral home in 
Greenpoint, Brooklyn, that opened in 2021 and hosts a regular stand-up comedy
show about grieving, partnered with the 44-year-old artist Bari Ziperstein, who 
lives in Los Angeles, on a range of ceramic urns, including a Y-shaped columnar 
design with customizable glazes, that people can purchase at its in-house store, 
where prices vary from $50 to about $2,500. According to Ziperstein, who is the 
founder of the home goods brand BZippy, expanding the pool of choices gives
people a greater sense of control: “The urn is a conduit of memory for the person 
who keeps it in their home,” she says. “We wanted it to take on a sculptural 
quality that could potentially be representative of a loved one.” people a greater 
sense of control: “The urn is a conduit of memory for the person who keeps it in 
their home,” she says. “We wanted it to take on a sculptural quality that could 
potentially be representative of a loved one.”

Some designers are even hoping that their creations might help to speed up the 
grieving process. The Milan-based design company Urne.RIP, started by the 
gallerist Vittorio Dapelo, 71, and the independent art consultant Laura 
Garbarino, 48, has enlisted fine artists to imagine cinerary urns that double as 
art objects. One series, by the Milan-based duo Diego Perrone and Andrea Sala,

https://bzippyandcompany.com/


who make work together as Ducati Monroe and who are also partners in the 
Urne.RIP project, offers a minimalist and futuristic approach. Described on their 
website as a “victory of form over function,” the elegant marble and bronze urns 
appear to prioritize order over bereavement, serving as objects whose main goal 
is a seamless incorporation into one’s home décor.

Then there’s John Booth, 38, who was commissioned by Farewill, a direct-to-

consumer platform that helps people write wills, handle probate services and 
order cremations, to produce a small run of ceramic objects that reframe the 
narrative around death, encouraging conversations about what we want when 
we die. The London-based fashion illustrator and textile designer’s vibrant urns 
are patterned with exuberant brushstrokes. “I wanted them to feel joyful and 
celebratory,” says Booth. “I don’t think art related to death needs to be heavy or  
morose.”



Alexander McQueen Creative Director Sarah Burton 
Asked 12 Female Artists to Interpret Her Pre-Fall 
Collection, With Intriguing Results
The works are currently on view at the brand's London flagship.

(HT
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Guinevere van Seenus's untitled contribution to "Process." Courtesy of Alexander McQueen.
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Alexander McQueen is known for sending art down the runway, and elevating the 
runway show to performance art.

Many grand instances immediately come to mind: model Shalom Harlow savagely 
grafitied by robot arms for spring 1999, or spring 2001’s fashion mic drop, the “Voss" 
collection. For the finale, the glass walls of an enormous cube slammed down and 
shattered. A voluptuous nude model in Renaissance recumbence was revealed, 
wearing a mask jutted with breathing tubes and swarmed by moths.

ocess-show-
Artists%20to%GNInterpret%GNHer%GNPre-

The artist and model Guinevere van Seenus. Photo: Ruby Pluhar, courtesy of Alexander MCQueen.
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The house’s current creative director, Sarah Burton, has been working at the 
company since 1997. She was head of women’s when she was tasked with 
continuing the founder’s legacy after his untimely death in 2010. But bombastic 
spectacle and transgression aren’t really her jam: She dwells less in darkness, but 
artistry, alchemy, and fantasy are still woven throughout the DNA of the brand and 
her creations.

For this year’s pre-fall collection, Burton curated “Process” inviting 12 female artists 
to select a look from the collection. They were instructed to execute an artwork 
based on however these garments inspired them—a somewhat Warholian gesture, 
detached but also brave.

Marcia Kure stands in front of her abstract portrait. Photo: Annie Powers, courtesy of Alexander McQueen.

“We wanted the artists to have total freedom to respond to the looks, creating bold 
and thought-provoking conversations with their works,” Burton said in a statement. “I 
hope that viewers will be as inspired as we have all been by witnessing these 
creative processes.”

The resulting works are on display at the brand’s London flagship, alongside the 

https://www.alexandermcqueen.com/en-us/process-2
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjstg5rKsrrqL_6zQ_jpXAnuCpqNDzBaPwv0aPB6IY1nAoUlNJNf8Rw1Od-iskky5Fbd-TQauXLtDLjgdPHmIORudPpW5bJ4onIgME2dskg6p-OCmBvzmGxvgm5w_i26hxEmbqF9C4Hmq7Hf9pXnHEEbubMYnqG6LCjYvQ6txH-7x&sai=AMfl-YSiH1MndE0lL1g2kWezl1MgA_pWWGx-CGao9q0xsaYqFwy5hruSFCqWmpLhzXS1sXQM_VJiNVDfQl1zKNs&sig=Cg0ArKJSzNcdKjEbnCsv&cry=1&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://adclick.g.doubleclick.net/pcs/click%3Fxai%3DAKAOjstrNVbVwl_P7rOwlE7egjlxCKwCm2xrLlXqGo_8By43skuJkDtfk7aHcv_8KlJloErPzmT7VNimG0mfb64F9FNoFnicCFxkXhvSsFdr4UyS_X291H8E_X4zxYZm4y1fDwY8m2qjIIqUejeWTW9O9586O32fGoakKROnqHHPXlmiudTf_xpqmVO1vckb2sO7_JWyU2-aiIu5kXorHV5BMObDhcuzXnSnQ3EOAzooBoRfkPu0HT9a-I-Mt6pE_nuYF10dYAaH5_O5NCoflJ7PtutBf6fmoJx0aOxJyBaWt1sHkcQdYm-Luih1gU1Wm9GCNKpKI50Mwpedfh5MHiOqDcz0ism5bW22HwfI1xL5_6KN8Eo5sGALLA8IIN5n%26sai%3DAMfl-YTeLQBoSHStSW2QvaUrpskdlppc7w9Um95s1NWvrphKZOAMx66TYIcVTG8zq0tOhhA6zQwK91Wt1SHB3AIfKaFSpmtiJIRcANDMg0GQe_0sX3RT91_OQesIN0-Kn51PmqcNF5CDBcgr1FPg9f83oFM%26sig%3DCg0ArKJSzNsfFzjNOnCoEAE%26fbs_aeid%3D%255Bgw_fbsaeid%255D%26urlfix%3D1%26adurl%3Dhttps://www.hermes.com/us/en/content/324396-706-programming/%253Futm_campaign%253D706_Madison_Opening_Display_US_EN%2526utm_source%253DArtnet%2526utm_medium%253DDisplay%2526utm_content%253D300x600%2526dclid%253D%2525edclid!


garments that served as muses, through June 21. The roster of participating artists 
includes multi-generational, cross-cultural  names such as Bingyi, Judas 
Companion, Marcela Correa, Ann Cathrin November Høibo, Marcia Michael, 
Jackie Nickerson, and Beverly Semmes. Each has interpreted the challenge 
dimerently: some hewed closely to the source material, others meandered down a 
dimerent path. Both groups delivered engaging results, though.
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Hope Ganglom paints Caitlin MacQueen (in McQueen). Courtesy of Alexander McQueen.
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The look that inspired Jennie Jieun Lee’s sculpture can be seen in the background. Courtesy of Alexander McQueen.
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Cristina de Middel’s Housewife of the New Domestic is an eerie photograph of a 
disembodied dress. Guinevere van Seenus has frequently worked for the brand as 
a model. Her nascent photography practice is compelling and not just because of 
her fashion pedigree. She employed fashion-shoot tropes by “styling” the actual 
dress within her piece. Jennie Jieun Lee’s molten quagmire of a sculpture is a more 
roundabout interpretation of the red leather and black lace dress it’s memorializing. 
The Nigerian-born, Philadelphia-based multimedia artist Marcia Kure's 
showstopper abstracts a graffiti print into a portrait of Queen Amina of Zaria—and 
arguably improves upon the original motif.

A component of great art is the dialogue with the viewer and how it shapes their 
individual perspective, how it provokes thought and visceral feeling. It’s a testament 
to the power of Burton’s designs that they have inspired this absorbing group show.

“Process” is on view through June 21, 2022, at the Alexander McQueen London 
flagship, 27 Old Bond Street, London, W1S 4QE.
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At New York’s Chart Gallery, “8 Americans”
Celebrates Asian American Artists

Its title honors victims of the Atlanta shooting tragedy, while its artists speak to a community
of strength and resilience in the face of racial injustice.

Clara Ha, director of Tribeca’s Chart gallery in New York had long wanted to 
stage an exhibition of multigenerational Asian American artists. In a year 
marked by shocking, violent crimes against Asian people in the Unites States, 
the need for such a show became increasingly clear. “As a gallerist and first 
generation Asian American citizen with a platform, I felt I had an urgent 
responsibility to present this exhibition,” says Ha, adding, “The Atlanta tragedy 
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was a watershed moment that ignited a long overdue public acknowledgement 
and collective response to the escalating racial tensions and acceleration of 
hate crimes against Asian Americans in this country.” Honoring the eight victims 
of the tragic shooting—six of whom were women of Asian descent—with its title, 
“8 Americans” explores themes of collective identities and shared histories and 
celebrates the vibrance and creativity of Asian American artists.

The exhibit name is also nods to the historic “Americans” shows that began in 
1942 at the Museum of Modern Art in New York. With iterations including 
numbered shows like “12 Americans” and “14 Americans,” the series continued 
for decades as studies of specific moments in contemporary art in the U.S.

Installation view of "8 Americans" at Chart Gallery. Photography by Elisabeth Bernstein.

Heavy as the impetus of ”8 Americans” may be, the works in the exhibition 
address the experience of being Asian American more broadly. An underlying 
subject in the show is skin and the changes it endures and reflects.
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Welcoming the viewer to the gallery is a painting from Byron Kim’s “Bruise” 
series, which was first shown at James Cohan in 2016. The works in the series 
appear nearly monochrome at first, but upon closer inspection reveal subtle 
hints of veins and hematomas. Kim makes the works by dying raw canvas that 
has been boiled, using oil-soaked rags to rub pigments into the surface. The 
colors seep into the canvas in the same way blood seeps beneath the skin as a 
bruise evolves.

Titled Mineral Multitudes, this first painting in the show is a lighter blush with 
hints of deep blue pooling towards the center. Darker and deeper in color is 
Evidence of a Struggle, perhaps representative of a darker skin tone, or the 
deep auburn of a bruise at its freshest state.

Like the number eight with its layers of meaning, bruises are laden with 
inherently contradicting symbolism. Bruises can be triumphant tokens of athletic 
victory and markers of survival. They can also be tragic signs of pain and 
suffering. While Kim’s work bears evidence of pain, bruises are also visual 
markers of healing and the body’s physical proof of regeneration.

Leaning against the gallery wall next to Kim’s dark bruise is a series of wood 
sculptures by Jean Shin. Each was made from salvaged branches of a fallen 
hemlock tree from Olana State Historic Site, the former estate of Hudson River 
School artist Frederic Edwin Church. Hemlocks were highly prized for the 
tannins in their bark, which were used in the booming leather industry. Paying 
homage to this long relationship between hemlock and leather, Shin debarked 
the branches and wrapped the wood in deadstock leather, creating a new skin.

Also working with sculptural forms, Jennie Jieun Lee creates fragmented, 
abstract faces and masks out of colorful ceramic. Appearing both added to and 
subtracted from, there is a sense of evolution and mutability in her works. They 
are imperfect and fractured, yet they feel resolute, as if all the individual 
fragments make up a solid whole. Looking at the faces hidden in the surface, it’s 
hard not to think of them as a reflection of the human experience and self-
preservation. The scars, smudges and marks are all evidence of the past and 
the personas we adopt as we enter different stages of our lives.

Also touching on this idea of identities evolving over time, Kang Seung Lee 
created a powerful, continuous three-channel video of fragmented scans of 
bodies. The work, titled Skin , features scars and tattoos of the artist’s fellow
activists and artists in the Los Angeles queer community. The scanned bodies



Jennie Jieun Lee, Mayfair Towers, 2015. Photography courtesy the artist and Martos Gallery.



come together to form a scroll of somewhat recognizable parts, a collective 
identity and representation of shared experiences. Much like the skin in Kim’s 
paintings, the bodies of Lee’s subjects bear evidence of moments of pain and 
healing.

Expanding the conversations addressed in “8 Americans” beyond the gallery 
walls, Chart created a chain letter that asked the artists to write about their 
personal experiences and invite others to do the same. The responses are 
shared publicly on the gallery’s website to encourage further conversations. Ha 
came up with the idea for the chain letters after reading the anthology of 
correspondences between artist Christopher K. Ho and curator Daisy Nam in 
Best! Letters from Asian Americans in the arts. Chart’s letters begin with Ha’s 
correspondence with Ho and Nam.

In a year marked by racist violence against Asian Americans, “8 Americans” is 
not only appropriate, but necessary. The rich selection of works encompasses 
many of the important conversations on identity, suffering and perseverance that 
art is being used to communicate. While a somber memorial to the eight lives 
taken in March in Atlanta, the show is also a welcome window into a vibrant 
group of artists.
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Jennie Jieun Lee
at The Pit

July 27, 2017
Text by Stuart Krimko

Jennie Jieun Lee, Seizure Crevasse 
(2017) (installation view). Image 
courtesy of the Artist, Martos 
Gallery, New York, and The Pit. 
Photo: Je! Mclane.

https://contemporaryartreview.la/contributor/stuart-krimko/


A sign posted outside cautioned viewers to enter at their own risk. In Seizure Crevasse, her !rst show at 
The Pit, Jennie Jieun Lee o#ered a provocative reminder that clay’s ability to convey the possibility of 
breakage is a key to its persistence within culture. Stepping up into the space became an act that 
required heightened physical awareness, as Lee filled it with a raised walkway constructed from 
reclaimed wood that gave o# a musty smell, creaked when one moved across its planks, and 
exaggerated the dimensions of the deep pit that gives the gallery (a former mechanic’s shop) its name. 

A wrong step would have resulted in a nasty fall; the specter of injury also haunted the works on view.
As observed from the front door, the squat Adeline Boone (all works 2017) was perched directly at eye 
level on the walkway itself. Actively confrontational, its slapdash glazing and crumpled, jagged upper 
edges recall the metal sculptures of John Chamberlain. Hanging nearby was Public Transportation, a 
quasi-pictorial wall-based work in landscape format; it resembled a municipal mural that had been 
scorched, shrunken, and fossilized. Frenetically applied black glaze had been used to loosely render a 
gure sitting on a bus or train, but formally speaking the image, like the object itself, was subsumed by 
action and threatened to come apart. Mass transit being a place where everyone rides together, this 
seemed an apt metaphor for the crumbling faith that plagues the public sector. If the commons 
disintegrates, individuals will too.

Figuration is a constant—if sometimes only implied—presence in Lee’s work, made most apparent in three 
garishly glazed busts, each installed idiosyncratically. The Witch, a head on its side entwined in a 
looping, salmon-colored ribbon of clay, was barely visible in the depths of the pit. Another bust, Green 
Lantern, could easily have been mistaken as the crowning segment of Untitled Green, a chest-high 
object doing double duty as a pedestal.

The pairing begged the question of whether the other columnar works of this kind, the most ambitious 
objects in the show, had all been beheaded, leaving behind a series of vertical forms—ominous 
monuments to a culture edging toward ruin. Unlike presentations of antiquities, however, in which 
missing limbs or broken pots are symbolic of the passage of time, Lee’s work is born of rupture, 
seemingly pieced together in collage-like fashion from mismatched parts. Even her glazing, which is 
forcefully heterogeneous and made up of washes, pencil-thin lines, and expressionistic brushed 
passages, serves to atomize the overall visual effect of each object’s surface. Colors range from muddy 
to electric and back again, sometimes within the space of a few inches. The strongest works thrive by 
barely holding together as collections of distinct sections, each with its own grisly physicality and visceral 
mood. 

The cumulative effect of seeing these works installed together in the spaces surrounded by the walkway 
was powerful (together they felt like trees in a petri!ed forest), but the individual objects are so 
commanding that I wondered how they might read when isolated in a more traditional setting, in part 
because of a desire to better understand their complex relationship to the vessel.

Though contemporary artists often use clay to make a wide variety of non-functional objects, a previous 
generation of artists known for working with the medium—including gures as diverse as Ken Price and 
Betty Woodman— played up unavoidable connections between ceramics and utility (as well as the 
medium’s technical demands), expanding possibilities for painting and sculpture by using a material that 
had long been considered unsuitable for serious artistic exploration. In fact it was precisely by 
confronting the issue of utility head-on that these artists renovated modernism’s aesthetic dogmas, 
charging them with embodied energy that brought them closer to home.



Jennie Jieun Lee, 
Silent Activism 
(2017). Glazed 

stoneware, 44 × 12 
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Gallery, New York, 
and The Pit. Photo: 

Je!Mclane.



Lee retains the contrarian ethos of this approach, but the rawness of her exhibition, including the 
disorienting nature of the installation, suggested a more radically destabilized kind of intimacy very much 
in keeping with the political climate in which we found ourselves. Rather than using ceramics to shed 
new light on the formal issues at stake in so-called
“major” art historical disciplines, she shows how these disciplines, like clay itself, are durable precisely 
because of their ability to retain meaning when broken. Hopefully our social institutions are capable of 
summoning the same kind of strength.

Jennie Jieun Lee, Public 
Transportation (2017). Glazed 
stoneware and porcelain, 40 × 19 x 
2 inches. Image courtesy of the 
Artist, Martos Gallery, New York, 
and The Pit. Photo: Je! Mclane.



Jennie Jieun Lee, 
Ribbon around a 

bomb (2017). 
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porcelain, 38 × 16 
x 13 inches. 

Image courtesy 
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Jennie Jieun Lee, Seizure Crevasse (2017) (installation view). Image courtesy of the Artist, Martos Gallery, New York, and The Pit. 
Photo: Je! Mclane.
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By Christine Whitney

The New York Artist Charting New Territory in Southern California

Jennie Jieun Lee.

Ceramic artist Jennie Jieun Lee’s story can only be described as one of expansion. Born in Korea, Lee immigrated to New York at age 4. New 
York was wher developed a zeal for clay. Her mother, who’d been an art teacher in Korea, started studying at Pratt, and would bring her daughter 
along to classes, e signing her up for a children’s pottery course. “I knew then that I wanted to do ceramics,” Lee says, remembering her first 
piece, a seven-inch clay mask modeled after her mother’s visage.

Lee went on to attend the Museum School in Boston for college — where she’d frequently pull all-nighters at the pottery wheel — but after 
moving to N took a ten-year detour away from her chosen craft. “I was a little bit blocked and needed to get a full-time job,” the artist explains. “I 
didn’t give myself a chance, really, to do my art. I was more concerned with ‘How do I make a living?,’ ‘How do I support myself?’”
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Lee worked her way around the fashion industry, until five years ago, when things reached a tipping point. “I was depressed that I wasn’t giving 
myself a chance to make art,” she remembers. At the time, a close friend of Lee’s was working out of a Greenpoint studio called Clayspace 1205, 
and encouraged her to sign up too. “I started doing a work-study there, working there on the weekends and after my freelance jobs at night, until it 
became a full-time thing,” Lee says. Demand for her early work — melty-colorful, symbolism-rich masks and flat sculptures, as well as tabletop 
pieces she creates under the name Glazemoods — was immediate. Soon thereafter, she joined Martos Gallery, where she had her first New York 
solo show in 2015. She quickly outgrew her studio, expanding into a larger space out of her home in Fort Greene, and then to an even larger one in 
the Navy Yard.

This past year, Lee’s made her biggest move yet, road tripping out to Long Beach, California, with her boyfriend for a residency at California State 
U niversit Long Beach, a move that’s provided the artist the opportunity to create on an even grander scale. And on the heels of her solo show at 
The Pit gallery in L Angeles, the artist and newly minted Guggenheim fellow caught up with the Cut to talk about inspiration, her immigrant 
experience, and westward expansion.

xpansion.

Photo: Charles Benton/Martos Gallery

Tell us a bit about how you found your way back to ceramics.

I needed to return to making art and the only way I knew to do it was little by little. I was introduced to this clay studio in Greenpoint, 
Clayspace 1205 [my friend] Jana Flynn, and I started doing a work-study there; working on the weekends and after my freelance jobs at night, 
until it became a full-time thing. I would be throwing pots, and cups, and vases on the wheel while doing slab rolling and making the masks. A 
friend of mine, Eddie Martinez, saw the masks and put me in a group show at Martos Gallery. From there I would make larger vessels on the 
wheel and larger masks and I just kept going. I started applying for grants and showing with Martos as well as selling tabletop pieces in stores 
that belong to my friends — Dream Collective in L.A., and Wilder in Nash at Tenoversix. My first solo shows were at Lefebvre et Fils in 
Paris, and then in New York at Martos Gallery in 2015.

http://artviewer.org/jennie-jieun-lee-at-martos-gallery/
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How did you end up in Long Beach?

I was looking online at differet artists that work very large in ceramics, and I came upon the ceramic department at Cal State Long Beach, and 
then a week la I saw that the head of department posted on Instagram that they were looking for artists to do residencies. I applied and got the 
residency, alongside another artist.

Tell us about your tabletop line, Glazemoods — how does it dovetail with your fine artwork?

In the beginning I was worried I couldn’t do both, that I would have to pick. But it worked out naturally — when I have a show to work on, as 
soon as tha there’s a little pocket so then I can throw tabletop work. My fine artwork is what I prefer to do, but for friends, I love making the 
tabletop.

And you did a project with Rachel Comey …

We did a print collaboration for pre-fall 2015, where she took a few of my pieces, photographed them and either silk screened or digitally 
printed onto clothing. Pants, dresses, bags …

Tell us about the show you just had at The Pit.

I wanted to transform the space completely, so it was unrecognizable. The gallery used to be a pit for car repair; I wanted to expose and 
recontextualize tha made large pieces and fired them in the kilns here at Cal State Long Beach — I wanted the space to be kind of an 
interpretation of what it would be lik mouth, because I’ve had a lot of teeth removed over the years. Also, while I was making this show I was 
listening to the radio nonstop, and just processing the election and the violence going on in the world.

How has your work helped you navigate that?

My work has always been deeply personal. I’m always thinking about what it’s like to be Korean and how far I’ve come when I first moved 
here; I moved [from
New York] to New Jersey in fourth grade and was faced with a large amount of racism. And a lot of my work has been about getting out of 
that and e a person I’m not ashamed of and instead embrace. It’s also having a voice, which I didn’t think I had at all when I was growing up. 
I felt like I’m a minorit shouldn’t be even allowed to talk or feel. Being able to come out now is very important.

What makes you feel inspired?

The Huntington Library; when my cat lies down with his paws up; listening to other artists talk about their work; friends that make me laugh 
and all their creative projects; also this artist’s residency and the other women artists in the residency, Anna Sew Hoy and Amy Yao. They’re 
right next to me and the me so much daily. Also the ceramic department [at Cal State Long Beach] is indoor-outdoor, and every day there’s 
this soft breeze that blows through the courtyard and rustles all the birds-of-paradise — that’s very inspiring to me.

What’s next?

I have a Glazemoods pop-up at Dream Collective for Mother’s Day, on May 11!

What’s in your bag?

Because everything gets caked with clay, I carry a canvas tote. The one I’m using is from when I was dancing with Stanley Love Performance 
Group a Kitchen’s spring gala at Cipriani in 2016; it has a portrait of Leigh Bowery in a Charles Atlas video on it. In the bag right now I have 
Thierry Lasry sunglasses I finally got fixed after I got my learner’s permit, Anbesol for my teeth pain, Salonpas for my neck pain, gym 
clothes, extra contact lenses, Chanel and YSL lipstick and a bottle of Coyote glaze.

If you could have dinner with anyone, dead or alive, who would it be?

I would like to eat with Sun Ra. I saw him perform when I was in high school at Central Park Summer Stage and it started to rain and he 
made the rain turn into sun.
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Who would play you in a movie about your life?

This is going to sound like I’m too big for my britches, but since we’re talking the big screen, either Maggie Cheung or Joan Chen.

NYC or L.A.?

Right now, I don’t want to pick. But I’m enjoying living in California. I’m actually in Long Beach, so it’s really mellow. I don’t even have a 
driver’s license. I really good to make stuff, because I can’t really go anywhere except the gym. This year California is great for me, because it’s 
given me time and space to pause and think about something different.

Any favorite places here?

I feel like I haven’t been to enough yet. I’ve just been to the forest and Huntington Library. And [dim sum restaurant] Din Tai Fung and Mo Ran 
Gak, the Kor place in Garden Grove.

What’s on your reading list?

I’m currently reading Montpelier Parade by Karl Geary — I like to read books my friends write. And I think one of my all-time favorites is A 
Taste of P Elaine Brown; she was the first female Black Panther.

What are your hobbies?

Zumba, and dancing with Stanley [Love]. It was my dream to be a Stanley Love Performance Group dancer, because I did jazz and tap when I 
was lit friend Jana joined and told me Stanley was looking for people — it’s a mix of professional and nonprofessional dancers. I was like, “Can 
I? Should I? I don know.” That amount of visibility I was not comfortable with, but I realized that if you do things that are uncomfortable and 
even painful the rewards are huge. I started going to the practices, which are outside in Williamsburg, and it completely changed my life. I had 
to learn these dances to Beyoncé, Prince and we performed at the Kitchen gala in front of I don’t know how many people, and at the Gene 
Frankel Theatre. It was one of the most amazing experiences of my life.
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